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Let 3 talk about “Rap" Music. r irst of ail, I can't 
near it, I can't near it oecauae mv ears are Pluggea 
wnen it's on. Okay, okay, settle aownuiow it s time tor 
tne serious part, I have come to write this article tor 
rUUR protection. 

With my lucid prose, I snail point out tor you 
something tnac may SHOCK YOU, it may anger you, it 
may even cause you to contact yocr congressman. ALL 
UF THESE ARE LEGITIMATE ana PERFECTLY 
UNDERSTANDABLE RESPONSES. DO NOT ACT. Do not 
make a move, or beging court ter measurer ary action 
FOR YOU JUST MAY ACT RASHLY. 

“What do I do ?* 4 you may ask. ‘Who am I, and what 
is my place in tms time of uncertainty?" you may 
continue. DO NOT WORRY. I, with the greatest at 
foresight ana prudence, have devised a plan. Indeed, 
with much deep thought and personal sacrifice, a sate 
route to clam seas snail be manifest. With this 
assuagement, I thusly, duly, and doggedly Degin to dig, 
tor wnat I believe to Oe an iNSIDUOUS CONSPIRACY. 

Yes, I said INSIDUOUS CONSPIRACY, AND I MEAN 
IT. For 1 have discovered a plot. It is full of douOtaole 
tact. 00soured cover-ups, arc dubious identification. 
ALL WITHIN THE WORLD OF RAP MUSIC. I have 
discovered, througn patient research, troubles and 
interviews, arc sword fights, the nature of the 
reaouctaoie oeast. Please sit or stand (stand, that is, 

* oniy in the presence at LOVED ONES) as I reveal my 
smt. 


i was. of course, :ed to the Soul" section of the 
recora store. . yeliea. 'I do not want Diana Ross. I | 
WANT Eazy-E:" They said tnat Eazy-E was there, ana 
inaeeo it was. To wmcn I was to remark: "Aha: TRIPLE 
SUBTERFUGE:" for 1 nao discovered a fiendisn plot. 

The rap artists, tneir tnenos. tneir loved ones, 
ana tneir ENCOURAGERS nave FRI-BAMBOOZLED tne 
naive riock tnat is GOOD AMERICA. The rapbers nave 
encroacnea on tnree extremely vital functions ot tne 
numan anatomy. This vile and reeking plot will disrupt 
tne toiiowtng tnree damn important pnysioiogicai 
properties: tne Vital Vital Mina-Stomacn 
rxeiationsnip, MARVIN GAYE, ana tne important Meai 
Transit Time Katio. 

Tney nave you an dangling oy tneir 3tnngs and you 
ao exactly wnat tnev want. You: 1. Become nungry 
wnen you are subjected to tne DIABOLICALLY devised 
nomenclature. you go to a RECURD STORE sometime 
acter /our disappointment at your .ocai tcoostutrs 
emporium, still craving tne mytnicai ice-F or Kooi Moe 
Dee Muk Shake, when vou go to ourenase your Marvin 
uaye aibum, your eves immediately tocus on tne 
nearest tooastutfs' name, out ot nunger. THE NEXT 
cDibi uiSTICALLY PHUNETIC name wiii oe tnat or a 
''apoer suen as UUEEN LATIFA, nestled deviousiy in 
j tne AUUL SECTION. rOu will buy tnat album to try to 
ana out wnere tne rapper nves ana J. YOU WILL EAT 
' HIM OR HER. 


* was determined. 1 set mv mmo an discovering *p 
answer Alter months or research. i nave discovered 
me tDIBLE RAPPER LOCATION SUGGESTION device 
It is within the very music: The INFORMATION nr 'n. 

° F ™ E RAPPER 13 ^«ve?fy M w A aven intV 
lyrics. Here are some direct rao quotes; see it you ca 
tino tne SUBMERGED MEANING dealing with the 
rapoer s location: 

‘ "I'm goin' oack to Cali . 1 

"i <Jm trom Comorng ,.. 

'It you want to tino me, 

FOSSE; 

...tne Strttt noes fcAILUl an me time in 
my apartment on ruL.. t ^nou ann ■- y r ■ 


! 3hall BE WITH 


THAT IS HOW they GET YOU. Do you see now,' 

Yes. I do," you may say, "Out now do I detena my3eir 
trom an assault on my ideas?" 

Two steps, it seems amazing. Out that's ail ,t taxt 
to avoid UNNORMALITY. Step 1: rememoer to take ^ar 
and Be aware df any toodstutt's name that does not 
have an accompanying foodstuff when vou go to tne 
SOUL section. When you 3ee a di3emoooied foodstuff, 
it is proDaOaiy a "rap name". You can either stop 
think, and Buy a MARVIN GAYE album, or vou can’ 
remove your pants and place them over the rap 
aiOumto 003cure the "rap name" from sight. In this 
instance, do not move. Simply flail your arms ano veil 
to the people in tne store, "Hey, everyoody, don't look 
at my crotch!" 

Step 2: if you are quite tar from nome ano you see 
a rapper, DO NOT, I REPEAT, DO NOT. SUCK OR Bus 
HIM OR HER, or go near with a knife, fork, or Basting 
device. If you do. thet will have CONTROLLED YOU 
into BREAKING the GOOD HEALTH PRACTICE ot 
Balancing tne IMPORTANT MEAL TRANSIT TIME 
RATIO. 

Read this very important essay again. It could save 
you trom GENERAL UPSIDE-DOWNNESS. FOLLOW me 
METICULOUS safety instructions carefully, and you 
should Be A-OJC. 

Don't forget to save those BOX TOPS. 


Rap artists, their producers, their friends, ana 
their tamiiies, tor tne most part want to deceive us. 
This salient tact they REFUTED at the Academy, but 
notning can dissuade me now, nere, and what, trom 
presenting my evidence. Let me Degin with my 
discovery. 

I was at home atter a hard day of work at the 
FLORAL Laser Research Laooratory, where I hold the 
position ot Plant clown. 1 was extremely tired, as i 
usual, tor my joo is not an easy one. I have to work ail 
day to try to amuse and make laugn practical research 
scientists. Though it is needless to say, to such a 
group, engaged in research with possible and 
immediate implications tor worldwide famine relief 
ana cancer cures, my work goes, alas, sorely 
unaerappreciated. Yet there i persist in my craft, 
stifled oy snushes ana the fact that I must wear 
protective garments over my tunny clown suit. But oh! 
it tnose were my only frustrations! I am also raized 
and neadeo Dy tnat sober Dunch which it is my duty to 
oerrorm to. They say, Perrorm that trick in which 
manv ciowns emerge trom one small car!" knowing full 
weii tnat I am the oniy clown in the division. 
Frustrated, i reply, "1 cannot perform that, tor 1 am 
oniy one ciown, ana that trick must De Performed Dy 

many: adding, "that is, umess any or you would deign 
'0 assist me.""Ha: We snail not!" they retort, turning 
away, we will cure cancer, instead ot assisting a 
nincompoop:" That is a nnire m my heart, tor it is my 
oniy wish to be aoie to give some meaning, some value, 
to otners wnoce oniy job it is to just get tnrough the 
aay ana try to save the uves ot millions, dut I 
digress. 

I was. as mentioned earlier, tired trom work, ana a 
not so runny Diocnemicai prank*' tnat my tormentors 
naa puileo on gooa or ciowny. As 1 sniftea in my 
darko, my stomacn mrormea me that it was time to 
eat. i oecioea to try tne new snack treat £azy-£. i was 
tnen disappointed to discover trom the local grocery 
store owner that they aid not nave any of the £azy-£ 
snack m stock, in tact, NO ONE had tne £azy-£ tooo 
product in stock because Eazy-E, as i found out, is a 
rap artist. After an alternate snack cnoice, 1 deciaea 
to rina our more about this Eazy-£ feliow. 


tou may ask."Wen. now does trus attect me 1 
will TELL YUU. in tms pian. me trap is designed to 
snap snut ana crippie tne tnree major doov functions * 
mentioned earner. The vital vitai M ina-Stomach 
weiationsmp is broken ocwn by tne tirst step ot the 
plan. Tne woras tnat vou near are ues, m errect, 
because tney sound :.ke rood, cut are not" ’•.-"ID, ERiL 
8.. Gang Starr. These and other "rap names" 1. Will 
drive you mao 2. Make you hungry. MARVIN GAYE is 
'. then broken down. You, remember, are hungry tor "rap 
names" ana are in tne music store. You see a "rap 
name" m the SOUL section, where you originally 
wished to buy ycir MARVIN GAYE album, the 
consecutively next ravorite album to the one YOU 
previously purchased. BUT INSTEAD, now, pay 
attention, INSTEAD you Duy the album with a "rap 
name", thus throwing MARVIN GAYE sales way off and 
throwing MARVIN GAYE functions WAY OFF, causing 
further problems, and the third stage: THE 
DESTRUCTION of the IMPORTANT MEAL TRANSIT 
TIME RATIO. "What is The Important Meal Transit 
Time Ratio? Teil me this now." Well, I will tell you. 
Every numan being has a LIMIT for how far they would 
be willing to travel for a meal. The RAPPER'S 
MASTER MINDCODING PLAN compels us to travel long 
distances in order to eat them. For example, to 
disrupt nix Important Meal Transit Time Ratio, the 
rapper taiy-E ana his COMMUNITY would have me 
travel from my home town. 

Two-Dogs-Unaer-A-Moving-Bridge, Nevada, to 
Compton, California. Had 1 not Deen wise to this plan, 

1 would nave Deen wnat the MASTER PLAN would call a 
THIRD-STAGE NINNY. With ail three ot my functions 
disrupted, i would surfer uncontrollably CONFUSED 
DIODES. Their plan is so meticulous! I would continue 
my existence EXACTLY like 1 am now; the oniy 
difference is that the RAP COMMUNITY would be 
aware that they, at least tor a time, had disrupted my 
FLUIDS. 

"Now, come on," you say, "you have a VERY LARGE 
noie in your theory, you: If the rappers wanted us to 
go far out of our way to EAT THEM, how are we 
supposed to know where to find them?" That is, I shall 
admit, one question I had trouble answering. In tact, 1 
was kicked out ot the ACADEMY tor not being able to 
answer it. 
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m SHOPPING. 

Coming through another rtay, 1 hold my breath. It. seems 

t can touch nothing in protect. Only when admiring, when 
uttering numb learned words ot praise am I allowed to run my 
lianas over the grisly fabric of the " Uesert Storm - Fuck 
lean 1 ‘ tee shirt. Its hip, splatter painted flag stripes 
announce to all passerby that the wearer has learned well 
the nonsense that comes to justify murder In the twentieth 
century. I gaze through the plate glass window at a whole 
untouchaDle display ot this carnage-wear. Eventually, 1 come 
to notice my reflection. Through tricks involving optics, or 
mayoe bar-coded reality control, the unnerving sight of 
quick-paced suit and tie men and slightly slower high heeled 
women moving right through my puerile, ethereal body becomes 
clear. 1 rememDer a children s tale that I perhaps invented 
right then and there: they alI wear sunglasses to avoid 
meeting the glances ot other pedestrians. But why would one 
hide one s eyes from sight? What shame and embarrassment can 
lead to this desire tor non-communI cat I on? He doesn't know 
either, but must erase the pain somehow. Brushing by me and 
leaving the vomitous odor ot faded old dollar bills in the 
air. he propels himself Into the store, the war womb, the 
dollar cottin ot tree thought. I watch him as he confidently 
moves towards the red, white, and blue racks of surplus 
civilian weaponry - tee shirts, mugs, and the Iea3t usetul 
and most cherished of all. the flags. The promises. The 
lies. He moves with the calm safety ot a broken, 
well-trained animal or slave, the quiet knowing that, for at 
least these minutes, the master will be satisfied and spare 
the whip. 

1 would follow him In there, get stared at as I myseIt 
stare at the materialIzatlon ot what 1 tear mo3t. What is 
one to do at a sale of death. In any disguise? Now, inside 
tne money space, my limits set, no questions are asked, 
lhose outside occasionally peer In the window that was my 
only barrier, counting my body among the carcasses animated 
by the diabolic force of profit at any cost. Yet only 1 feel 
like a dismembered corpse as I struggle to breathe In the 
cold aisles ot this establishment. Only I smell the faintest 
whiff ot pan 1c-death-gas In their clean, antiseptic 
atmosphere. 1 stare at the eagle on one shirt and mentally 
apologize to an animal that simply goes about its own life 
for whoever made it a symbol of such evil. What does this 
creature have to do with wars? "Animals" don t light wars. 

And I see another shirt, merrily emblazoned with the 
likeness ot a tank. Imagining children in a place 1 will 
never see, as they recognize the lumbering death machine and 
stampede in shrill cries from the incarnation ot what should 
have only been a nightmare. Now I see the ugly "American” 
snots, these children with adult greed, proudly sporting the 
tank tnat slaughtered their peers on their rounded chests. 

So everyone understands that they, too. accept what is 
incomprehensible iri mind, but in reality yields adult 
approval and instant trlends. Mayoe the child's father 
bought him that shirt. Maybe it was the very one I was 
staring at one sad day In a blind city. I had nothing to 
purchase. I spent no money. So I had no opinion. 



Ana, although 1 couia write pages more aoout the 
i an Uu 11 Slaughter, 1 nave only this anecdote to relate 
an t n sympos i urn un gangs, on kio saia, "In the war, the 
fi i i cu people tot Oil, tot wnaC they Mei ieve Hi. what 
ji t ret ence ue tween yarigs Killing people tut wnat they 
;ve in ana tne army aomg cne same thing.' me point is 
taKen. Jume or tne aauits present oeyaii to try to 
1 1 r . i he arm - / is ai 11 er en t . . . uu t got i ost soon a i t ei 
i i a see >n the eyes ana races or the rt-w k i as wno were 
listening tor an answer that the guest ion I'eruaufieu 
)i jinea. ooience was proven to oe a solution quite 
j;/, anu more people were watching than anyone 
•iieu. . . 
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PRODUCT 

PUCEMffNT.** 

Product placement - the sickest symptom or rampant 
commercialism in general. 1 don't tmnk that there is a single thing 
that is causing me more ire these days. Even the sliding scale 
"popular concern" issues ipriontized in order ot interest: racism - 
sexism - ableism/ heterosexism itiei - speciesism) seem to nave 
some relevance in the minds ot certain tolks. At least lip service is 
paid (sometimes) with vague platitudes about equality, freedom and 
juscice. but no one, and 1 mean NO ONE, seems to give a whit ot 
care about the constant, pervasive invasion into our daily lives ot 
the symbols, slogans, and products ot innumerable companies and 
corporations. 

Many tilms now regularly include cleverly placed items of 
consumption. Outdoing films of before, which only included the 
products in shots or action, modern movies are placing them into the 
dialogue, mimicking commercial slogans and thus turning entire 
scenes into advertising segments. This intrusion is usually taken 
lightly oy entertainment magazines and writers; it's an accepted 
way tor film makers to amass the huge amount of capital required to 
produce a Hollywood feature these days. Good-humored consumers 
shrug it off, resigned to a life where commercials surround one in 
every torm and at all times. Who, after all, cares, it a logo or slogan 
surfaces in one more place? 1 see the eventual collapse ot art (in its 
already crippled incarnation as commercial film! and advertising 
into one slick whole just over a quickly approaching horizon. It could 
be that this corporate-sanctitied expression already exists, which 
brings me to my next example - MTV videos and ads. 

Une could go on tor ages about the division ot artists' (and 1 use 
the word loosely) time between the two, but there pretty much isn't 
one. The tact is, when MTV was conceived by music industry 
executives and ad people, the directors hired to film the videos 
were ones who made commercials, not films. Just like other 
advertisements, then, sex and status are used to sell music, just 
like any other unrelated product. However, instead ot being 
recognized tor the atrocity it is, MTV's epileptic visual "style" was 
duplicated in "actual" films and television programs, sentencing 
every uncomplaining, passive watcher to endless sequences ot 
tive-secono shots, ail pastiched together at dizzying speed, adorned 
with brignt colors, and set to an interminable computerized dance 
beat. The tinal stroke ot sorts, tor me, came with the prepackaged 
dance music group OC Music Factory, one ot whose videos was 
duplicated in every sense tor a commercial, except the vocal tracks, 
wnicn were replaced with an advertisement tor Coca-cola. When 
switching the channel, one can discern no difference. (1 have a 
special hatred tor this group, because ot their seeming love tor 
mass production and robotic movement, as seen in another ot their 
videos. All hail Machine.) 

FALSE Concern 6le£Q<> capitalist- 
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THE FINE ART 
Oh PRODUCT 
PLACEMENT 


Emm i in exchange of let (as f>e tween Eva Mtirie 
SU'i'Tt;. fhe iliTi-itm of marketing services for (m to 
Eniettiimnu'm, anil Ellen Foreman, the 
advertising manage? fot IU,uk & Dec ker, regarding 
//u use >if o Black & Decker UmiiWi drill in the 
1990 fuvntieth l enmrv Em film [ >ie Hard 2. 
( aft i lohnson (in entertainment marketing /inn, 
teas hired Fv / m to negotiate “product plot entente" 
f‘ n Die Hard 2 Froduet plikement is the mcTeas 
tngf> ininnwm prdc rue Fv uhu h Hollywood studios 
So/kit payments and fnnmnfiniuil benepts from 
rn.mu/at luters m e>« hange for (he prominent use of 
tht ir jn, kIiu ts »n movies Black & lh\ker filed a 
$1 V.iXV Ijwsuri against Fox last Nmrmber, after 
the siene that /eiitured the drill was cut from the 
/dm The letters ht ’low are exhibits in the suit 


(Vtoher 18. 1989 

IV.ir Ellen 

I’er >«nif request, we art forwarding informa¬ 
tion regarding rlie opportunity for Black 6t 
I Vc ker to gam prominent brand identification 
and Ix'comc a promotional partner with Twen 
tietb ( entiiry Fox's upcoming feature film Die 
Hard J 

If) flic film, a i ordlevs drd) is med to unhinge 
an ,iu ess vl« k» r to tunnels that Brute Willis must 
si I thtoiigh ni get around the att|Hirt where 
terrorists hast r.iken control 

Tho hands-on usage in a heroic effort will 
nuke a memorable impact upon lhe film's audi 
t ike Rescan h indicates that this type of film 
exposure results in brand recall two and a half 
time' greater than th.it of television commercial 


advertising (a 56 percent average recall, com¬ 
pared with a 22 percent average for television). 

We believe Die Hard 2 provides a great deal of 
synergy for Black & Decker. Taking advantage 
of the excitement of Die Hard 2, the appropriate 
targeting, and the june release of the film would 
allow Black 6c Decker to capitalize on the Fa 
thet s Day gift-buying season. 

Ellen, the first step is to secure Black 6c Deck 
er s positioning f wirhin the film. The $20,000 
tee is contingent upon Black 6c Decker achiev¬ 
ing prominent and identifiable brand identified 
(ion with hands-on usage of the drill 

Warmest regards. 

Eva Mane Steortz 


November 20, 1 989 

I Vat Eva: 

1 finally spoke to our director of marketing 
and he is very excited about the possibility of 
doing a promotion with box on I he Hurd 2 In 
order to get the maximum benefit from a promo¬ 
tion, we would want to get our sales fore* in 
volved as soon as jxissible. Is there any way to 
create a “guaranteed” strong exposure of the 
product—possibly even a line of dialogue? We 
have several slogans your writers could play 
with, including “built like a Black 6c Decker” 
and “nothing beats a Black 6c Decker." Black 6i 
[decker has a 90 percent unaided brand aware¬ 
ness in the power-tool category, so it would not 
"hurt” the integrity of the film. 

Best regards. 

Ellen Foreman 

[December 8, 1989 

Dear Ellen: 

Wr had a meeting this week with the produc¬ 
ers and Twentieth Century Fox’s director of 
promotions on the set of Die Hard 2 The scene 
has been filmed with the drill prominently used. 
In addition, we have identified the following 
opportunities to build upon Black 6c Decker’s 
presence in the film: 

T A clip of a Black 6c Decker television com 
mercial can he positioned in one of three scenes 
in the film: on a regular television playing on 
the airplane's movie screen, on a television 
playing at a car rental booth where Bruce uses a 
fax machine, or on a television playing in the 
room of one of the army generals. 

2 Transhghl signage can be positioned in the 
airport where Bruce runs around throughout the 
film. 

) Additional tends may be incorporated We 
are still determining where this may happen and 
whether good guvs will use them. 

We are confident that Blac k 6c Decker will 

achieve strong positioning tn the film since the 
producers ate being very cooperative. 

Regards, 
Eva Marie Sreortz 


March 22, 1 990 

Dear Ellen 

I just saw a film clip featuring the Univolt 
drill as the hero in Die Hard 2 The scene Je- 
picts Bruce and the old man who lives under the 
airport having dialogue on how he might go 
through the air ducts to maneuver through the 
airport unnoticed. The audience hears a drill 
and sees the Univolt drill. Then the audience 
sees an access door being successfully removed. 
There is no mistaking the Black 6i [Tecker iden 
tificafion We are very pleased with the posi¬ 
tioning If we can he of any further assistance, 
don’t hesitate to call. 

Regards, 
Eva Mane Steortz 


MAftPCfVs APftIL 



Ate these videos "art" when the commercial is not.- 1 Can one 
express oneselt with the profiteering interests of huge 
corporations looking over one's shoulder. And, seriously, dudes, who 
really cares, as long as it has a heat you can dance to.' 

1 can t stop thinking about it, and that makes me different from 
the majority of people around me. My mother once told me i am "too 
moralistic,' 1 while most of my friends ignore my outbursts. To even 
explain my anger to a stranger would be near-impossible, tor it 



^eems my feelings extend out towards ail of modern capitalism, as 
it nas seen tit to invade every facet of our increasingly diluted 
culture, transcending its traditional status as an economic system 
and becoming ideology. You simply can t watch a recent film without / 

encountering some product or logo. And you can t go to the museum 
without seeing that some company is sponsoring what you are there 
to see, and milking their dubious philanthropy tor free advertisng. 

1 elevision has, tor most of my lifetime, been one long, twenty-four 
hour commercial, and the "advent" of cable has plunged the whole 


FALSE concern .Sleets c/IPitamsei- 


writrung mass that much deeper. Result: the blur between 
purchasing an item ana buying into an idea increases in mass and 
thickness daily, as it has tor the last couple ot decades. No one 
seems concerned. Worse yet, an entire generation ot soon-to-be 
mpsters is growing up drowned m this commercialism, unaware ot 
any other options in litestyle. They purchase their emotions like 1 


wouia a bag ot groceries. 



A turtner point: a triend once asked me, "Where can you buy tee 
shirts without words on them:"' tAt the thrift store, or buy some 


white ones and dye tnem) I gave the question some thougnt, though, 
ano it really nit home. The tasnion market has been inundated with 
tms product placement tninking to the point where some youth 

accept tne planted neea-greed syndrome so wholly that 
they win kill each other tor the sneaker/starter jacket status 
symbols. This system has them taking one another's life tor 
inanimate objects endowed with magical importance by the 
advertising companies and capitalist socialization that, together, 
create tne sickest materialist synergy possible. All the sneaker 
companies and manufacturers ot sports team goods want the blood 
money that these people have learned to spill, t he blood money 
makes purchasing the item and mindset a violent act, and like all 
other violence, it can only catapult the participants into a magnetic 
downward spiral with a tatal end. And everyone else, the seemingly 
innocent ones that don t kill each other? What ot them.' They wear 
the logos arid speak the slogans, expending their energy and vitality 
to perpetuate the monopoly's chokehoid. When there is no 
alternative available, the repetition becomes a numbing routine that 
erases ail room tor thought and originality. 

iAs tnough that wasn't enough) What other implications are 
tnere.' 1 seriously foresee, and tear, the eventual end ot separation 
between culture/art and commercialism. Maybe this has already 
ocurred, and 1 am living in denial. But the picture becomes less 
blurred, more obvious and repulsive, and 1 see through to the end ot 
tne process...future generations where everything has a brand name. 
A sick joke 1 once made about people copyrighting their own name 
may have been too hasty. 

So, now to resist.' It sure as hell is not easy. We have ail been 
born into this, each one socialized to think that "our vote counts" - 
that we can go see, say "Terminator l,“ and laugh at it as a tarce, 
uriattected, in our subversive interpretation, by its violent 
stupidity. But that "vote" is meaningless when your six dollars get 
in that cash registei, looking the same as tne six dollars that 
belonged to tne moron sitting in trout ot you, cheering on the 
bloodshed ana entranced by those on so dazzling special ettects. 
miiu yuur six dollars sure aren't going to express your dissent wnen 
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mey pue into trie studio s bulging account, soon to bankroll tne next 
celluloid excess. No, that's not the route. You must tlnd 
alternatives and. urn, "tuck shit up" in every sense imaginable. 1 will 
preach no rules or exact method, hut the general direction is 
evident. Support, and tar more importantly, participate in the 
independent options wmcn exist, and rip ott, boycott, are disrupt 
ail the mainstream events that you teel the need to. Any individual 
is justified in taking back tneir imagination and creativity, their 
productivity and compassion, from those who wrested them from our 
baby fingers. These single actions may seem insignificant, and 1 
suppose that to a huge corporation, they are, but I'm speaking to 
people. This is an issue of an individual's personal responsibility, a 
call to conscience, not mass movement. 

For me, this has never been a "politically correct" (and 1 cringe 
just to use the termi race to see who can Doycott the most products, 
or who can talk the most shit about companies. It is, in tact, my only 
path to sanity in a society that is trying to render my lifestyle 
obsolete. 



FALSE c t r?N (UttQ5 L I S f^\ # ) 



.. /\nD ( a 5 long As Kf£'R£ f\r i t, Here's 
Some qjote 5 i founq i^ the Journal 
Of f’ QpEL fyE c UL jufl E , Su^Mefj. T^Yo 
~SO\-{N (i£LLO ( Foft Ti-l^SC 0NlA/f0/2.Hd0 
HEEDED HAWSER. &£ C*d oS ( (ZoAP(Zftctd'" > 
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77ie Musical Pauimeters of Heavy Metal 
Theie is no exact musical formula that out- tan use lo define whai 
(onslitutes fieavy metal, howevei most metal songs have sevetal common 
atnihutes. J ohn Bello of Road Racei Retoids defines lieavy metal: "Th e 
typical metal tune is guitai otienled, with a metallic sounding guila i, 
and the lyrics focus on topics that are relevan t to today’s youth 1 ' 7 Most 
heavy metal songs ate in fad comprised of pop-style lyrics, with a healthy 
dose of lepetition, coupled with wailing guitai solos, and a thumping 
bass and peicussion line. The main instruments used in metal music 
aie the electric guitai, elec tric bass guitai, drums and elec tionic keyboards. 
Biass and woodwind instillments are rarely used, and acoustic instruments 
make only an occasional appearance in metal music . 


According to • Alex,” a heavy metal radio peisonality in Central 
1 ennsy li ama, hei typical listenei is "a sevente en yeai old male from 
a loue, income family. He lives only f<„ today, and he has a distinct 
disiegard lot the laws and morals of society. Often lie is a high school 
chop out that leels life has very little to oflei.”'« John Bello of Road 
stating that his company .TPTkFts thei r ~hPPy 
10 a •'sixte en yeai Add" male l ioni a wo.f.nTTTlT,, 
b.nkgMound, he’s loyal yePPA dy^n d he- likes'T^, ,y as imPTr^The 
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Got in 


Hello! 



You have been blessed! The For c es of Darkness have chosen YOU to 
be blessed among millions of others to receive this LUCKY chain 
letter! Yes, this is a GOOD LUCK chain letter and if you 
cooperate, you will remember this day as the most important day 
in your life! 


All you have to do to receive Amazin g Ble^sing^ from the Forces 
of Darkness is to make 5 copies of this Chain Letter from Hell - r / 
and send them to 5 people. You may machine-copy Tt or fiand-copy 
it. If you do t his , you will have proof before the end of next 
week that receiving this Good Luck Chain Letter is the best thing 
that has ever happened to you! If you do not coo perate , you will 
realize that you have made a terrible mistake! ( 

The Forces of Darkness WANT to bless you with Good Luck, but if 
you ignore this letter, they will CURSE you! Walter Freeman of 
Little Rock, Arkansas mailed 5 copies to others and the very next 
day was overjoyed when his missing son returned home after 7 
months! Mrs. Lucille Bradford mailed 5 copies to others and the 
ve yy next week won over $5000 in a lottery! But, Tom Masterson 
of Los Angeles refused to mail his 5 letters and was rushed to 
the hospital within a week with a heart attack! A teenager in 
Texas threw his letter away and wrecked his motorcycle that very 
evening! 


Can you afford NOT to mail 5 copies of this letter to others? 

NO, YOU CANNOT! The . forces of HelT ^re very powerful and will 
NOT be ignored! Here's more good news! The more copies you 
mail, the more Good Luck you will receive! Some people mail 
copies e ver y mon th so they will receive Good Luck all year round! 

ioorjt ££ 

This is not a joke! A group of people in Montana received 
in struct i ons to begin this Chain Letter in 1989 and tens of 
thousands of people have received it. 


You should get down on your knees and thank THE 
are one of the Lucky Ones!!! 




Wo t \Jfcfl • 


* Deepsix 



Superstition. 
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NUiES/NEWS 

1. MUSS ICON has broken up, and Tome Joy, their 
ex-guitansts and all-around nice teilow, is looking lor 
"intense, heavy singers, poets, rappers, drummers, bassists, 
musicians, etc." He can house tolks in Maryland, so write him 
c/o Vermin Scum Records, 76 Summertield Rd., Annapolis, MD, 
714uj. 1 tell you, it 1 didn't have college, I'd be there right now, 
so get in toucn. 

7. Uyster Publications, who put out the highly readable Ben 
Weasel tour diary, "Brady Bunch Behemoth" ($7.bu) are doing a 
poetry chapbook contest. It costs, *lu to enter, but that's to 
cover printing costs. Cet your stutl to Laime, luuj Ave. a. Apt. 
A, Luboock, fX, 79401, by January 1, and make sure it's under du 
pages. First prize is *bb and titty chapbooks, so get moving. 


Although 1 had decided not to mention music at all in this issue 
ot the zine, and leave my interminable ramblings and babble on the 
topic tor the hallowed pages ot NO EXIT, J teel a need to 
acknowledge some good tolks I've been in touch with. This is just a 
uttie extra recognition ot the little people...some tapes worth your 
wnne: _ 

< i .. * '1 

FIRESALE trom Michigan have a catchy live song tape with a ' 
younger Jawbox/Soulside sound to it. ($7 to P.U.B. 6bb, Kalamazoo, k \ 
Ml, 49005-U65b) r. 

Vermin Scum Records have, tor $4 each, the THREE SHADES UK y 
DIR l V cassette, which is pretty, souitul rock with tolks trom trie *■ 
Hated in it, and the FREAK BEANS demo, which is an outgrowth ot ^ 
Phido, sounding like them and Moss Icon, with serious, moving 
lyrics. 1/6 Summertield Rd., Annapolis, MD, 7l4ud) 

Pkb-MAKl 1AL SEX iP.M.S.), a highly original ail-woman band iV 
trom Ualitornia, have two demos on one tape tor *b. it mixes ail ^ 
sorts ot influences, and a mean sax to rock you. Unginai lyrics and>. v 
song topics and unbelievable catchiness. iP.U.B. ld/76, Santa \ 
tfarbara, UA, VdlU/l ^ 
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What Does God Really 
Think About Sex? 
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I wOfi k AT A SUMMER. Pr? 06 A AM FO/Z 1UAJ/0/Z 
HIGH school klO-S. IT -S/ARGt c V ACAperM ic - Tw f y 
Afttr I n Vvjoft^5HOp5 OCS»GMED to at'T TurM. 
f-mNkiNG Aeoor CAREERS. /MV 7°6 'S Hosr^V 
-To r* 0 N‘Tof2 thlm 50 -fHE'/ “ 9£ " ftUT 

/)U Tf/E TIME" ( AM TH£tfe, I'M WATCH/NG 
~t" H I N f< * N ^ • « «_ _ 


most adults A^p so f'lleD vo• cretD AND 

Conf^Sion that wIlL,aj<s T<j> DRAW 

CH»CP^crJ INTO (HEIR. MAO COMPETITIONS. rt£Y 
ARC The TAuE 7 CH , LOR€‘r4 / '‘ 6 liN£ ,o /ti^ELF'Shl 
6 aSe fro^WH/cH Su^H ACTI0N5_ARe rfOU\J*TE D. 
l,uN£, THOSE k<05 ACE NORMAL. «W£V Lt ARN 
Quick L v. GAP IT/\li S H- VIOLENT. QREE V. I 
V\/ATCH T*jEM SAT'SfV Th£IR PRE5CR*6£B SN6AR 

AODIC^/ON, U0lFiM<S DOVsJN cH oc <>lAT£ 

AnqTah'tjAN treat (?), AND 1 cf\N f\cnosT 

c£T rnr TWISTEP VALOB^O 1 ^ O^WA/ /D Well, 

locking -themselves in/ Voun/6 G^ll/eS. A 

parasitic ^*d0£N t~o thc if<. 

TaAnIDATEO fAtE Of CONDOR M/W. 

VjHAr CAN l £>o7 THE'V LT/]PAitD ^ LL Too 
Well And l ArA oorSiPE OT that. mV pDS£f\]TiNM 
opinion is "THE MARK Of A Sufi vers iont^j 
thc^ FEEL P>eRMitt£P to LAO'oN At And Mo<~K 
IN fAlSe SELF-ASSNRANCt • A SOCIETY THAT 
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■< [ 1 / | 6>V PeomS InHo Apt COHV|MC£01^/|T 

1' ' - J T Ve'/azg 4cr’^6 our of t~4e(R OtoH 

■ ■■■■ ilw/CLs. 
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AmD Mopes OF TH 0 UGH 1 tHeV would 
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AGGQtSStDr! oDp HoP£ Sick no f <l.hM£SE 

CCFLDPFN AFe T>{£ fuT<URE Qt C/TST 
THEi RDETHE PRESENT. THE CM daYosJlC 
Twin OF THr E-rf\TO$ QDO tN PfFrocT 
DisGuISF. 

jf'S Not AG TVlovJGtf i TplH K MVS t LF 
TO Ff these KIDS - SAVINJG 6FAcF,E'FHEAi 
FnA tost This weiRD QOAsi-AOulT 
'Tutor THeV DON'r o?Nd ER 5 ta Nf D. 6 c?t 
A r thoSf Times tHt i do QocSt\oU 

So^etHino in The i R one^w/**-/ liF£So) , l£ 1 
I EcT FATT VIS/ON of THOfl GO0-/I 
VIOLENT, S 1LFISH /HoNs^ER WffO WE/IAS 

to*- 1 - t Fe L/Itfsf FASHIONS and 
TVt HkjHiP to Tie CATcffV , LONPorr(2i^ED 
FEAT OF A THchJSAnO S Vn FFff 
FAD»0 FMTS. A NoNoCirH op STF/Wo/FT— 
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fr\i TtfE\(r Rof^oT I C /V/6ffTA]AftE$, 


AK/OTHEI* OAV/TATT, 


oGs£ ft v/ation or 


k 1 DO. 
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tat foN on tt/f imfldfnce 0 p /tricAin) 
AERicA tnJ HE£ it A6e ok/ DAnce. iWr/KT^ 
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FRANKENSTEIN'S BLUES 


I walk down the street feeling like a nag of fresh groceries 
The eyelids practice their nervous dance before the eyeballs, 
the adam's apple falls and rises like a pulley, 
the lungs push my whole framework out when I take the air In, 
and pull it back in as i oreatne out Tne tongue and the teeth 
make their awkward interactions I am a collection 
of bone and flesh mechanisms wrapped In skin. 
m l was born on a piece of blank paper, 
a madman's blueblack pencil sketched my shape, and when 
" he blew the eraser dust off the page, he breathed life Into me 

I've seen bodies like mine streched out on hospital beds. 

beds like bottles where bodies hang in antiseptic limbo 

The loved ones and the curious come and find them frozen like diagrams 

except for the mouth still hauling air in and out 

But when the loved ones leave the body, 

men In black come and surround it, whispering; stop 

Your soul wants to leave Stop waiting and let It go. It Is ready 

,8ut what Is this thing they call the soul? 
is something you can clutch without looking, like a smrt button 
or a bone in your face? is it something you glance at 
like a watch? Or Is It the kind of thing 
remembered only once In a while, suddenly, when It Is too late - 
a pot left Dolling on the stove at home, a car parked Illegally, 
an alarm clock set for the wrong time? 

I've heard preachers shouting about It 
like football referees And i saw it scrawled 
in a note being written by a woman in front of me 
on the bus. She was chewing her lip as she wrote It, 
balancing the notepad on the huge shopping bag In her lap, 
tne pencil wavering in ner chubby hand 

Sometimes during awkward conversations 
I rummage through my pockets and my fingers find 
this strange small thing it feels like a tiny screw, 
or a chewed-off sliver of a fingernail, 
but every time I try to pull It out and look at It 
l find only a pinch of dust between my fingers, 
and my attention wanders back to a room full of people 
who keep shooting me these glances like telegrams. 


* 


'wii ,: v.. . '. ‘-'J. : • 


1 *■ 


Mw- 


.•>V 

***•■* v- 






/ 




FOR JOSH, WHO WORKS IN A MOVIE THEATER 

l can see you sitting in the empty lobby 

puttering with the popcorn machine 

while a nightmare flashes Its teeth In the next room 

rearranging the candy-counter or emptying the trashcans 

while the theaters are packed 

with people drooling or trempllng 

or Just staring Into the screen 

You see them every night 

as they file past your cash register 

and take their seats In the windowless room. 

They sit motionless in the dark with those shrill, flickering ghosts 

for an hour or two And when the lights come on again 

they Degln to stir and stretch a roomful of people 

suddenly waking from the same dream They stumble 

out onto the sidewalk, half-enchanted, yawning, 

squinting at the brand new night 

And after all the crowds have gone back to their real lives 
you move alone through tne aisles with your almighty broom 
sweeping up all the small odd artifacts 
that slipped out of pockets and between fingers during the movie, 
the spare change and car keys and phone numbers they left behind 

and when the theaters are clean again, 
all the loose dreams swept Into the air vents, 
you switch off the lights and darken the marquee 
and walk home with your uniform in a paper bag 
along the silent streets where the traffic lights flash 
yellow all night long 
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SPACE KITTY. kIMBOG M 

stoops troo Steve. JO2b Guimoy St.. 
Son Diego, CA. 92106) 

Some zines are Impressively long, thick 
with words ana photos. SPACE Kirn*. 
RJMBUG (formerly SPACE GOD) is not. 

Steve snows whet can t>e done with the 
snort and simple approach. Some poetry 
and some compassionate tee Iinga/pol 11 lcs 
combine to give oft some good vibes. 

Keep at it. 

Also in the small (actually, tiny) 
category is DiSCu BLABBER. (Most likely 
one stamp to Noel, Porter College 642. 
UCSc, Santa cruz. cA V5U64) 3 snort and 
interesting stories ana some found text 
and graphics make this an ioeai cot tee 
taoie item. 

Two cartoon zines: KANDUMB THOUGHTS M 
(ou cents) ana PUNK CUfUX «2 (»1). aaa a 
coupia stamps ana mail out to Jonn Hill, 
W1 63 N11525 Windsor Ct.. Germantown, 

Wi. S3022) RANDUMB THOUGHTS is tne less 
interesting ot tne two; it is composed 
of one-panel, ’Far Sloe* style strips, 
none too laugnaoie. The comics are 
available for reprinting. PUNK CQHIX is 
a cut thicker ana a lot sicker - no 
oatnroom humor is too juvenile for John, 
its a tun read, ana oetter drawn as 
well. 

DIAMOND HITCH1KEJ? COBWEBS «Aevum 
(»J troo NTSPP 116 E. Goodheart Ave., 
Lake Mary, FL, 32746) 

A 50-page zlne ot mostly poetry, along 
with some illustrations, cut-outs, and 
sex traoe aas. tNo, I aon t know wny 
either.) It is sectioned otf into 
inaiviauaily titled segments, eacn with 
its own mood. The two running themes 
across a number ot contributors are sex 
ana morDiaity, although, much to my 
approval, there is plenty ot numor to oe 
naa as well. They also acknowledge the 
test ot tne world in a reviews section.' 
Overall, sloppy enougn to iook laid 
oack. yet sopnisticatea enougn to De 
pretty unnerving during late mgnt 
readings... 

PUNCHLINE “Time To Remove The Dust 
Sheets" 

(*1.75 trcm Dot tomline press, P.O.B. 
4bUfc>d3, S.F.,CA.V4146) 

Weil, the new PUNCHLINE Is out already: 
Tne consistent puollcation ot tms zine 
elates me! The topic ot this issue is 
racism, ana. through cieveriy captioned 
photographs ana simple, aementea 
artwork, a serious ana stirring 
statement is maae. No complaints 
content-wise, out mayoe a Dit too many 

dUS... 


REALITY C0NTKUL7 »2 

(Si ana some stamps ought to do it, John 
Lyons. 5970 Birch *2, Carpmteria, CA, 

* 93013) 

Somewhere in between ROBZINE and 
CUHETBUS, REALITY CONTROL7 Is a rrlenaiy 
local Calitorn!a zine. One band 
interview is included, but most ot the 
content is handwritten ‘from me to you’ 
commentary, and fine photography (not 
always reproduced that well). Oh. an a 
there a a ’cat section.* spilling the 
gooaa on some ot Johns frienoa teiine 
companions. 

LANGENKAMP «1 

(91 ano two stamps trcm Stephen Velez, 
3240 McKinley St. NW. Washington. DC. 
20015) 

This puppy is the oraincniid ot 
Hampshire college Main Duae Stepnen 
Velez, who is by all accounts a nice guy 
and will keep you entertained tor nours 
with his idiosyncratic mode ot speecn. 
cxcnangea wniic I was still reeling tram 
my tirst arink ot cortee in recent 
history itt cups), LANGENKAMP 19 named 
dtter. ana devotes numerous pages to, 
-learner LangenKarap, star ot various 
'Nigntmare on Elm Street* films. The 
Article on her is excellent, mixing 
(n-oepth historical research ana aeaa 
Jerious film commentary. Also included 
*%re pieces from some ot his pals, two 

collage pages ot sluff trom fuGAZl 
releases, ana a cntcer page A aovn 
home project, not uru ue a ney Juue 
eariy in the morning. 

NUT YOUR aITCH »o 

(91 to Gypsy K. luVc uayton Ave.. Jt . 
paci. rtN. SsuM) 

Pure basics in layout (typewriter ana 
ana some simple drawings) serve to draw 
tne attention directly to tne raw 
expression ot eight waniyn s voices. An 
tne ragemaxers in the wort a couia not 
aaa one ounce ot worth to tne nearttcit 
Pieces m this zine. My favorite is 
me**, dui it's ail trignteningiy 
relevant. For everyone, womyn ano men. 

t'LACtttS AND HERBICIDE *2 

(»i co vuv S. 4vtn St., Philadelphia. 

r'A, IV14J) 

Examining the iignt/fun side ot lite, 
PEACHES AND HERBlClUE devotes pages to 
Dennys ana faco Beil (whatever. 1 hate 
last t ooq>, ana a ntdi a- i c - di i - dci vi e 
interview with JAW80X. What manes this 
woitnwniie are tne sections titiea 
"Create (our Own DUPE Rap Pseudonym" ana 
wny rtoinsey aiiu me Cure flake Me Want 
to snit wateroison.“ Uutte runny, and 
nas me looking to future issues. 
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For .ill tnose unaware, this zine is Che 
product ot Larry Livermore ot MRR 
column a fame, ( Uh, i know, r'ou oon t 
read tne columns. Well, tney re those 
pages ot text tnat you skip over in 
neiueen ads. ana oetore the record 
reviews.) Like prior issues, the zine is 
spilt per tectiy oetween musical coverage 
ana a variety ot writings. The essays 
making up the writing section nave that 
elusive oalance Detween intellectual 
discourse and a tnendly. conversational 
gyle that Is so hard to attain. The 
articles on logging economics an 
automobiles are excellent in their 
insight, to the point ot depression 
oecause of the future they point to. A 
large letters section is also inciuaea. 
drifting in ana out ot Interest. The 

music section consists ot a long 
gossip/scene report ot California stuff, 
a rlLlH page, a throaway BLAfZ 
interview, ana a reprinteo story aoout 
CkfcfcN jay. This is gooa - J wisn it 
wouia come out more often. 

POINT OF INTEREST t2 

(SZ.bO tram Jay Fora. P.O-B. 1V416. 

Seattle. WA. 90109) 

Tightly ana carefully laid out. POI 
comes across with conviction and 
intelligence. Concise interviews with 
Danas, out also zlne editors ana record 
Iaoeis chat are tresn and 
non-repetltlve. Good graphic pages ana 
reaaaoie columns - very good as it is. 
and I have the feeling that It is about 
to get even oetter. comes with tree 
mini-patch. 

PSYCHOTHERAPY »I3 

<2 stamps to Pete, 5215 S. 58th St.. 

Mi Iwakee. WI. S3Z20> 

A zine from a state where I once lived 
out 2 years ot my cnlldhooa. although, 
at tnat time. J was much more concerned 
with J.R.R. Tolkien and Star Wars than 
zines ana punkoom in general. This is a 
neat little half-stzer crannied full of 
entertaining reading. Plenty ot local 
coverage in an area zine section ana 
TRADEMARK tour diary. Some numor, some 
reviews, ana even a Dit ot seriousness 
wrap tnis up. 

THE LIFETIME EXAMINER *2 

(»i to Joe Martin, 2U2-U0 40 Ave.. 

Uaysioe. NY, H3«>4) 

pare oones. old style music zine trom 
tne bassist ot tne colossal" CITIZENS 
ARREST. Concentrates on NY bands ana 
zines. inere s snort interviews witn 
nUASIPUNcu ana tne mlLVJNs. wno were 
eitner arunk or acting stupid. Also 
included is a (ave zines to take to the 
coilet section, ana a wortwniie record 
collecting section (featuring not a 
singie siaD tnat rve even neara ot. let 
a I one own). 

L.A. STUFF «! 

(a stamp trom Mleke,P.O.B. 1178,Pacific 
Pa I isaaes.CA. 90272) 

A 4 page personal expression zine with 
Plenty ot jokes, short comneniary 
pieces, some cartoons and cutouts, ana a 
iove/nate list, a tun read, good in its 
own rignt. ana snowing potential where 
it iacks glamour. 

EAR NOISES 

(2 stamps from P-O.B. 80572. 

Minneapolis. HN. 55408) 

An original shape <4 1/4 by 11> * or a 
quirky, snort music zine tnat reviews A 
ouncn ot records I ve never heard of. 
save one. Bits ot writing and a un 
pinup, all in all. living proof 
jeepsix Superstition will take anytmng 
m trade tor an issue. 


i to p.u.B. JH32. Sliver Spring, M D. 

juvioi 

ultra siick 'magazine” (wanna-be) wnic.n 
is mucn better than its irritating 
attitude would suggest, ihe fiction is 
awtui. tne pnotograpns aisconnectea. ana 
uny print a PlxiES interview it you 
trunk its stupid? (Actually, NU EXIF 
did tne same thing, so I suppose it s 
ail rignt.) What makes this worth your 
wmle is 1. The pnoco essay on FUGAZ1 
piaying at a juvenile prison, and 2. The 
interview with sex/iesoian rights 
activist Susie Bright, even these two 
good points could be better, though. 

HULY TITCLAMPS #8 

<*2 from larry-Doo. P.O.B. 3054. Mpls., 
HN, 554U3) 

After yet another long day of being 
forced to listen to near 1 1 everyone 
around me rag on gays, 'queers,” and 
“tags.” theres nothing a stressed 
zinester like me prefers to relaxing 
with a punk rock queerzine. Balancing an 
in-your-face, out ot the closet attitude 
with an etnereal sexual suotlety, every 
issue ot this zine is an eye-opener. 
Tnere s drawings, cartoons, articles on 
a queer zine convention and an underwear 
festival, stories, editorials, ana even 
good poetry. Page after page of good 
reading. A long »ist ot zines with short 
reviews caps this excellent Issue off. 



RED EYE JOURNAL »2 

(prony a stamp to 2U0 St 15 Rd..*!bD. 
Miami. FL, 33129) 

4 pages ot morbid existentialism 
capitalized on by tne impermanent glory 
ot 4 snort, snort, sick, sick stories 
and minimalist layout isn't enough tor 
me. i want more. 
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OOES WHAT I OWN OR BUY PROMOTE 
ACTIVITY, SELF INVOLVEMENT, OR DOES 
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